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Abstract


The fictional film is a relatively new medium in Kenya. Despite its youth, however, it has established itself as a powerful and popular art form. Kenyan film producers have creatively exploited the techniques that give film its narrative power while expressing emotions and ideas. In general, Kenyan films are both created and produced in the context of their social and economic conditions. Resting on this foundation, this paper takes a critical look at the story and style of contemporary Kenyan films. By measuring three selected films (Wandahuhu’s Njohera (Forgive Me), Simon Nduti’s Kikulacho (What Bites You) and Simiyu  Barasa’s Toto Millionaire) against narrative conventions established in classical cinema, this paper evaluates Kenyan home grown film standards as defined by the narrative choices made by the film makers These film makers have made films under the banner of a Kenyan film industry that has come to be informally known as Riverwood—the Kenyan film industry associated with Nairobi’s River Road street where cheaply produced independent home videos are made in mass mainly by Kenyan film makers working with a Kenyan crew and cast. In so doing, it is essentially guided by narratological theories developed by the constructivist school of film criticism. Constructivist film theory is founded on the tenet that it is the reader (viewer) of the film text that constructs the story and meanings in the story using the clues that the filmmaker puts before him/her on the screen.
